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THE ALAN P .  MERRIAM MEMORIAL LECTURE 
I N  ANTHKOPOLOGY 
1981 
I t  i s  app rop r i a t e  f o r  a  number of  reasons  t h a t  Ind iana  
Univers i ty  has  i n s t i t u t e d  t h e  Alan P .  Merriam Memorial Lec tures  
i n  Anthropology. And i t  i s  p a r t i c u l a r l y  app rop r i a t e  t h a t  t h e  
f i r s t  l e c t u r e  was r ead  dur ing  t h e  24th Annual Meetings of t h e  
Afr ican  S tud i e s  Assoc ia t ion  and t h a t  t h e  theme of  t hose  meetings 
was The Afr ican  Humanities.  
F i r s t ,  Alan Merriam was a Founding Fellow of  t h e  Afr ican  
S tud i e s  Assoc ia t ion  and member and Chairman of  t h e  Committee of  
F ine  Ar t s  and t h e  Humanities.  He was wi thout  ques t i on  a  major 
f o r c e  i n  t h e  development of s t u d i e s  i n  t h e  Afr ican  humani t ies .  
Second, he was Co-Founder of  t h e  Soc ie ty  f o r  Ethnomusicology 
and a  gu id ing  s p i r i t  of  t h a t  Soc i e ty  and i t s  Jou rna l  from 1952 
u n t i l  h i s  dea th .  
Thi rd ,  t h e  t i t l e  of what i s  perhaps h i s  most s i g n i f i c a n t  
p u b l i c a t i o n  i s  r e v e a l i n g :  The Anthropology of  Music. 
Thus we have Merriam t h e  A f r i c a n i s t ,  Merriam t h e  Ethnomusic- 
o l o g i s t  and Merriam t h e  Anthropolog is t .  But i t  must be no ted  t h a t  
he i n s i s t e d  on de sc r i b ing  himself  i n  p r e c i s e l y  t h e  r e v e r s e  o rde r  
of t h a t  l i s t i n g :  p r ima r i l y  a s  an Anthropolog is t ,  then  a s  an 
Ethnomusicologis t ,  and only t h i r d l y  a s  an A f r i c a n i s t .  From 
d i s c i p l i n e  t o  s p e c i a l t y  t o  geographica l  a r e a .  
On a  more pe r sona l  n o t e ,  Alan was a  man of s t r o n g  op in ions  
and s t r o n g e r  conv i c t i ons .  Not s u r p r i s i n g l y ,  dur ing  our  twenty 
yea r s  of co l leaguesh ip  we f r e q u e n t l y  argued,  sometimes vehemently, 
and o f t e n  p u b l i c l y .  We both  enjoyed our  deba tes  i n  t h e  Afr ican  
S tud i e s  seminars we taught  t oge the r  a t  Ind iana  Un ive r s i t y .  Indeed,  
i n  r e c e n t  yea r s  our  disagreements  were conducted t o t a l l y  i n  p u b l i c  
f o r  we f e l t  t h a t  argument worked w e l l  as  a  pedagogical  dev ice ;  
i n  p r i v a t e  we had long s i n c e  agreed t o  d i s ag ree .  I can a s s u r e  you 
t h a t  from my p o i n t  of view and I t r u s t  from Alan ' s ,  p r i v a t e  ami- 
a b i l i t y  and p u b l i c  d i s co rd  r e s u l t e d  i n  a  marvelous f r i e n d s h i p .  
I n  h i s  r o l e  as  Chairman of t h e  Afr ican  S tud i e s  Assoc ia t ion  
Committee of F ine  Ar t s  and t h e  Humanities,  he was i n s t rumen ta l  i n  
t h e  formation of a  landmark pane l  a t  t h e  Afr ican  S tud i e s  Assoc ia t ion  
meetings exac t l y  twenty yea r s  be fo r e  t h i s  f i r s t  Alan P .  Merriam 
Memorial Lecture  i n  Anthropology was d e l i v e r e d .  The t i t l e  of t h a t  
s e s s i o n  was A r t s ,  Human Behavior and A f r i c a .  A paragraph from h i s  
in t roduct ion  t o  t h e  panel which was published a s  Vol. V, No. 2 ,  
May, 1962, of t h e  African Studies  B u l l e t i n ,  summarizes h i s  a t t i t u d e  
toward the  a r t s  and humanit ies ,  and can serve  as a  goal  f o r  t he  
l e c t u r e s  t h a t  w i l l  bear  h i s  name and honor h i s  memory: 
The African a r t s ,  then ,  a r e  viewed . . .  both as  
a r t i s t i c  product and a s  human behavior whose 
ramif ica t ions  spread throughout t he  s o c i e t i e s  
and cu l tu re s  of which they a r e  a  p a r t .  The 
h o l i s t i c  view of t h e  a r t s  must encompass both 
f a c e t s ;  we t r u s t  t h a t  by emphasizing both ,  t he  
r o l e  of t he  a r t s  i n  African l i f e  and i n  African 
s tud ie s  w i l l  be more c l e a r l y  understood. 
Roy Sieber  
Professor  of Fine Ar ts  
Indiana Universi ty 
June, 1982 
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In comernmorating Alan Merriam, we pay t r i b u t e  t o  a  scholar  
whose achievements were remarkably ahead of h i s  time. I t  i s  
d i f f i c u l t  t o  r e a l i z e  t h a t  h i s  i n f i u e n t i a l  work, The Anthropology 
of Music, was published i n  1964. He s t r e s s e d  i n  t h a t  work the  
need t o  break down the b a r r i e r s  between the  d i f f e r e n t  hwnani- 
t i e s  a t  a  time when o the r s  were defending d i s c i p l i n a r y  bound- 
a r i e s .  He had the  ingenuity t o  want t o  s tudy music, no t  a s  
i nc iden ta l  t o  t he  ana lys i s  o f ,  say ,  p o l i t i c s ,  k insh ip ,  and 
economics, but  a s  a  phenomenon having i t s  own c r e a t i v e  autonomy, 
and a s  ab le  t o  comment on soc i e ty  and no t  simply be moulded by 
i t .  The c r e a t i v i t y  i n  music he saw as e s s e n t i a l l y  t h a t  found 
i n  the  v i s u a l  a r t s ,  o r a l  l i t e r a t u r e ,  dance, drama, and a rch i -  
t e c t u r e .  Let us take  t h a t  c r e a t i v i t y  a s  our s t a r t i n g  po in t ,  he 
s a i d .  Don't l e t ' s  s t a r t  with the  d e f i n i t i o n  of  our i n t e r e s t  
i n  t he  narrow terms of an e s t ab l i shed  d i s c i p l i n e .  Yet Merriam 
was p e r f e c t l y  we l l  aware of t he  importance of t he  na tu re  of 
the  soc i e ty  i n  which music, and more gene ra l ly ,  a r t i s t i c  cre-  
a t i v i t y  i s  expressed. He had, a f t e r  a l l ,  worked on a  range 
of s o c i a l  organiza t ional  problems among the  Basongye of Kasai 
Province i n  what i s  now Za i r e ,  and among n a t i v e  Americans i n  
Western Montana, and had read widely i n t o  ethnographies drawn 
from Af r i ca ,  North America, and Oceania. 
He the re fo re  saw t h a t  while music and a r t  genera l ly  might 
express something about s o c i e t y ,  i t  a l s o  responded t o  soc i e ty .  
Music was b a s i c a l l y  s t a b l e  but  could adapt and change, wi th  
the  p o t e n t i a l  f o r  change varying between c u l t u r e s .  A t  r oo t  
was the ind iv idua l  performer o r  composer who had t h e  freedom 
t o  innovate ye t  would do so on terms allowed him, so  t o  speak, 
by h i s  cu l tu re .  One of Merriam's a r r e s t i n g  hypotheses was 
" tha t  change and r e c e p t i v i t y  t o  change w i l l  be more frequent  
i n  those cu l tu re s  which s t r e s s  t h e  importance of t h e  ind iv idua l  
composer a s  opposed t o  those which rece ive  t h e i r  music ma te r i a l s  
from a  f ixed  superhuman source" (1964:305, and see  Chs. I V  and 
I X  e s p e c i a l l y ) .  As he put  i t ,  change i n  music der ives  . . . . "  i n  
g rea t  p a r t ,  a t  l e a s t ,  from the  concepts he ld  about music w i th in  
the  cul ture"  (1964 : 306) . The indiv idual  i s  thus a  product of 
h i s  conceptual system and i s  even cons t ra ined  by i t ,  y e t  he 
o r  she is t he  conceptual system f o r  i t  i s  he o r  she who a r t i c u -  
l a t e s  i t .  
This f u s ion  o f  person a s  bo th  s u b j e c t  and o b j e c t  has  
always been a  d i f f i c u l t  no t i on  f o r  t he  s o c i a l  s c i e n c e s ,  y e t  
i t  i s  of  course a  b a s i c  assumption we have t o  make about  human 
c r e a t i v i t y .  We dream of  new p o s s i b i l i t i e s  and make them come 
about ,  and so  a l t e r  t he  s o - c a l l e d  "ob jec t ive"  cond i t i ons  of  our  
ex i s t ence .  This  concern i n e v i t a b l y  takes  u s ,  then ,  i n t o  peoples '  
own indigenous t h e o r i e s  of e x i s t e n c e ,  a  f i e l d  of c r o s s - c u l t u r a l  
philosophy which we have been remarkably slow t o  e n t e r .  Using 
t he  i n s i g h t  provided f o r  us by Alan Merriam, I want t o  e n t e r  
t h i s  f i e l d ,  n o t  a s  an e thnomusico log is t  no r  a s  an a r t  h i s t o r i a n  
bu t  a s  a  somewhat e c l e c t i c  s o c i a l  an th ropo log i s t .  
I need make no apology f o r  us ing  d a t a  from only  one 
s o c i e t y  t o  i l l u s t r a t e  one peop l e ' s  consciousness  of  themselves 
a s  f r e e  t o  c r e a t e  y e t  bound by each o t h e r .  Fo r ,  i n  y e t  ano ther  
l e s s o n ,  Alan Merriam taught  us  t h e  va lue  of d e t a i l e d  and care -  
f u l l y  researched  ethnography, which he saw n o t  a s  an encyclo-  
pead ic  l i s t i n g  of  c u l t u r a l  a t t r i b u t e s  bu t  a s  a  d ia logue  between 
t h e  f ie ldworker  and t h e  c u l t u r e  which i n t e r e s t s  him. 
For i n s t a n c e ,  when we look upon t h e  anthropomorphic mem- 
o r i a l  pos t s  drawn from t h e  Giriama of Kenya on view h e r e  today,  
t h e r e  a r e  probably t h r e e  broad ques t i ons  t h a t  come t o  t h e  mind 
of  A f r i c a n i s t s .  F i r s t ,  t h e  h i s t o r i c a l  one. How d i d  t h e  Giriama 
develop t h i s  d i s t i n c t i v e  i n t e r e s t ?  And how f a r  do we s ea r ch  
f o r  p o s s i b l e  l i n k s  w i th  t h e  Oromo graves tones  o f  no r the rn  Kenya 
and E th iop i a  o r  w i th  t hose  of Madagascar of which, i n  t h e  words 
of one s c h o l a r ,  t h e  Giriama ones "a re  i n t r i g u i n g l y  and p e r s i s t -  
e n t l y  reminiscent"  (A.W. S o u t h a l l ,  p e r sona l  communication). 
The second broad ques t i on  seeks ,  w i th  disarming s i m p l i c i t y ,  
t h e  s i g n i f i c a n c e  f o r  t h e  Giriama themselves of  t he se  memorial 
p o s t s .  For and by whom a r e  they p laced  and f o r  what purpose? 
Our response t o  t h e i r  answer i s ,  p a r adox i ca l l y ,  t h e  t h i r d  
ques t i on :  do we f u l l y  b e l i e v e  what t h e  Giriama say t h e i r  pos t s  
a r e  f o r ,  o r  do we add and impose our  own i n t e r p r e t a t i o n s ?  
I w i l l  n o t  d e a l  w i th  t h e  h i s t o r i c a l  ques t i on  bu t  w i th  t h e  
l a s t  two. Put  i n  t h i s  c r y p t i c  form they a r e ,  of  cou r se ,  a  
summary of i s s u e s  t h a t  t r o u b l e  t h e  humanit ies  today.  And f o r  
a  few moments I would l i k e  t o  address  myself t o  them be fo re  
going on t o  t a l k  about  t h e  Giriama. 
In  h i s t o r y ,  a r t ,  l i t e r a t u r e ,  l i n g u i s t i c s ,  and anthro- 
pology, i n  a l l  t hese ,  we debate the  ques t ion:  do r u l e s  govern 
form and behavior ,  o r  a r e  these  r u l e s  l i t t l e  more than our own 
a n a l y t i c a l  cons t ruc t s  born of a  wish t o  t i d y  up t h e  sometimes 
incons i s t en t  remarks of those we study and t o  s a t i s f y  our 
a e s t h e t i c  concern with e legant  theory? The r eac t ion  aga ins t  
the view t h a t  s o c i a l  behavior ,  a r t i s t i c  form, sentence con- 
s t r u c t i o n ,  and l i t e r a r y  n a r r a t i v e  a r e  rule-governed has been 
c a l l e d  by a t  l e a s t  fou r  names: i n t e r p r e t i v e ,  hermeneutic, 
p o s t - s t r u c t u r a l i s t ,  and decons t ruc t iv i s t ,  and, poss ib ly  a  
f i f t h ,  phenomenological. Though hermeneutic philosophy can 
a t  l e a s t  claim t o  have e x i s t e d  a s  such long before  any of us 
were born, i t s  modem rev iva l  i n  the work of Foucault ,  Ricoeur, 
Derrida,  and o the r s  p a r a l l e l s  t h e  o the r  r eac t ions  aga ins t  t he  
view t h a t  d i f f e r e n t  appearances can be explained by an under- 
ly ing  log ic .  
A l l  r eac t ions  a r e ,  by d e f i n i t i o n ,  expressions which go 
too f a r .  And, seeing t h i s ,  I now wonder whether i t  i s  no t  
time t o  re-consider  how f a r  r u l e s ,  l o g i c ,  and underlying 
s t r u c t u r e s  do i n  f a c t  cons t r a in  the  boundless c r e a t i v i t y  
which many i n  the humanities now claim as  t h e i r  s o l e  i n t e r e s t .  
Of course,  i n  saying t h i s ,  I am aware t h a t  i t  i s  s t i l l  poss ib l e  
t o  f ind  scholars  of t he  humanities who have s t i l l  no t  read 
deeply i n t o ,  s ay ,  s t r u c t u r a l i s t  wr i t i ngs .  They may f e e l  t h a t  
i t  i s  now no t  worth the  bother ,  i f  t he  heyday of s t r u c t u r a l i s m  
i s  p a s t .  To them one might say t h a t  t o  abandon t o t a l l y  the  
idea  of underlying r e g u l a r i t i e s  as  an equal  focus of our i n t e r -  
e s t  i s  t o  deny t h a t  t o  which, i n  our everyday behavior ,  we 
a c t u a l l y  subscr ibe .  Who can deny the  i m p l i c i t  understandings 
t h a t  bind peoples of a  s i n g l e  c u l t u r e  and enable them t o  think 
i n  terms of t h e  same metaphors? Metaphors a r e  t h e  b a s i s  of 
n a t u r a l  communication and y e t  they depend on the  r ecu r ren t  
na tu re  of homology, homophony, and homonomy, a l l  of which draw 
on a  symmetry of underlying thought s t r u c t u r e s .  The paradox 
su re ly  i s  t h a t  i n  our se l f -consc ious  a t tempts ,  as  s cho la r s ,  
t o  be i n f i n i t e l y  c r e a t i v e ,  we inev i t ab ly  b u i l d  s t r u c t u r e s ,  
no t  a l l  of them new ones e i t h e r .  
Decons t ruc t iv is t s  a t  l e a s t  would agree and simply argue 
t h a t  t h e  moment a  s t r u c t u r e  ( i . e .  a  "theory") takes  shape i t  
should be destroyed,  l e s t  l i k e  a  square room i t  over-determines 
the possibilities of our movement. That is fine as far as it 
goes. Yet why should we not also pause to reflect on these 
momentary structures, those striking and often thrilling hom- 
ologies which we seem to glimpse in fieldwork or texts and 
which, while they need not be the eternal basis of thought 
and action, are nevertheless worthy of our equal attention? 
Victor Turner has referred to cornmunitas as those moments out 
of time and out of the regularities we call structure. I am 
reversing this and seeing apparent homologies as fleeting 
structures, only fixed in our view of the flow of society as 
if in a snap-shot. Both Turner's and my perspectives are 
possible. More than this they are complementary, for both 
are alternating aspects of the way we view society, a text, 
a work of art, or historical events: we perceive enduring 
symmetries but also momentary ones. 
I want to explain this snap-shot view of structure by 
discussing the Giriama memorial posts, and the parallels 
and metaphors they evoke among the Giriama and among outside 
observers like myself and others such as travellers, mission- 
aries, and administrators . 
It has been noted since the early years of this century 
that the memorial posts, or vigango (sing. kigango), are 
found among most but not all of the quarter million Mijikenda- 
speaking peoples: the Giriama, Kambe, Ribe, Kauma, Chonyi, 
Jibana, and Rabai, but not among two of them, the Digo and 
Duruma (Prins 1952-90 citing Werner 1915: 343; Hollis 1909: 
145; and Johnstone 1902: 33,41). I shall, however, for 
reasons of time, confine myself to the Giriama. 
First I want to suggest that though the focus of Western 
interest is on the vigango posts as "art-objects" we cannot 
understand their cultural significance unless we look also 
at the smaller, very ordinary-looking ancestral sticks with 
which they are sometimes found. Ernie Wolfe has provided a 
photo of these two types of ancestral memorial and neatly 
calls the cluster a "visual kinship chart". 
The Giriama sometimes try to keep the ornamental vigango 
posts and the smaller ancestral sticks together in one place 
called the kigojo or men's conversation hut, which is to one 
end of t h e  homestead compound. Some important  p a s t  members 
of  t h e  fami ly  a r e ,  so  t o  speak,  thereby ,  kep t  i n  con t inu ing  
con t ac t  w i th  p r e s e n t  s e n i o r  male members. 
The a n c e s t r a l  pos t s  and sma l l e r  s t i c k s  a r e  n o t  normally 
p laced  a t  t h e  time of  t h e  b u r i a l ,  no r  a t  t h e  s i t e  of t h e  grave 
i t s e l f  (pace P r i n s  1952: 88-89).  There i s  t h e r e f o r e  an i n t e r -  
e s t i n g  s p a t i a l  and temporal s e p a r a t i o n  of memorial s i t e  from 
grave s i t e .  Graves a r e  dug w i t h i n  t h e  homestead compound a t  
a  few paces i n  f r o n t  of  t h e  door o f  t h e  deceased ' s  house.  They 
a r e  sometimes marked by a  s t one  o r  t r e e .  That i s  t h e  on ly  
v i s i b l e  s i g n  and even t h a t  i s  uncommon. Immediately a f t e r  
t h e  b u r i a l ,  i n  f a c t ,  t h e  grave mound i s  d e l i b e r a t e l y  f l a t t e n -  
ed during t h e  many fune ra ry  dances. Persons dying from a  
"bad death",  l i t e r a l l y  "death from war" (kufwa kwa v iha)  
such a s  murder, f a l l i n g  from a  palm t r e e ,  a  c a r  a c c i d e n t ,  
o r  be ing  s t r u c k  by l i g h t e n i n g ,  a r e  bu r i ed  o u t s i d e  t h e  com- 
pound. The bodies  o f  bo th  men and women should  be p laced  on 
t h e i r  r i g h t  s i d e  w i th  t h e  eyes f a c i n g  n o r t h  t o  Shungwaya, t h e  
homeland o f  a l l  t h e  Mijikenda (Spear 1978) .  Such e x p l i c i t  
r u l e s  vary among o t h e r  Mijikenda sub-groups b u t  t oge the r  make 
up a  p a t t e r n  of  d i f f e r e n t  p o s s i b i l i t i e s .  Graves a r e  dug 
w i t h i n  twenty-four  hours  of  dea th ,  depending on t he  time of  
dea th  and according t o  a  s t r i c t  t ime t ab l e .  
The memorial pos t s  and s t i c k s  a r e  supposed t o  be p laced  
w i t h i n  a  year  of death b u t ,  t o  my knowledge, a r e  o f t e n  p laced  
much l a t e r  and on ly  when a  b r o t h e r ,  son ,  o r  grandson i s  v i s i t e d  
i n  a  dream by t h e  s p i r i t  of t h e  deceased.  By t h i s  t ime t h e  
bu r i ed  corpse  may have decomposed, a  p o i n t  of some re levance  
as  I s h a l l  show. 
The s p a t i a l  and temporal s e p a r a t i o n  of  t h e  grave  and 
memorial s i t e  i s  s a i d  t o  s e p a r a t e  t he -decea sed ' s  body and 
s p i r i t .  The body ( c a l l e d  r n w i r i  i n  l i f e  and ufu i n  dea th)  
belongs t o  t h e  g r ave .  The s p i r i t  (koma) belongs t o  t h e  
memorial pos t  o r  s t i c k ,  where i t  i s  p r o p i t i a t e d  when t h ings  
go wrong i n  t h e  family homestead. 
Though t h e  grave and memorial s i t e  i n  t h i s  way express  
t h e  s e p a r a t i o n  of body and s p i r i t ,  each becomes t i e d  t o  i t s  
r e s p e c t i v e  t e r r i t o r y .  The grave i s ,  of  cou r se ,  never  moved. 
The a n c e s t r a l  memorials,  t o o ,  a r e  r e s t r i c t e d  i n  t h e i r  move- 
ments.  The sma l l ,  o rd inary-  looking a n c e s t r a l  s  t i c k s  a r e  never  
moved. Some say  t h a t  t h e  l a r g e r ,  e l a b o r a t e  kigango p o s t  
must be abandoned i n  i t s  o r i g i n a l  p o s i t i o n  even when t h e  
fami ly  s h i f t s  t o  a  new s i t e .  Others  say t h a t  t h e  p o s t ,  o r  
a  l e s s  e l a b o r a t e  s u b s t i t u t e  o f  in te rmediary  s i z e ,  may be 
t r a n s p l a n t e d  t o  t h e  new s i t e ,  bu t  t h a t  on ly  one such t r a n s -  
p l a n t a t i o n  i s  pe rmi s s ib l e .  
It i s  tempting t o  r ega rd  t he  i n c l u s i o n  of  a n c e s t r a l  
memorials i n  t h e  men's conversa t ion  hu t  and t h e  r e s t r i c t i o n s  
on t h e i r  movement and on t h e i r  t r a n s p l a n t a t i o n  a s  an a t tempt  
l i t e r a l l y  t o  keep an eye on them, n o t  s o  much t o  c o n t r o l  t h e  
s p i r i t s  which i n h e r e  i n  them, a s  t o  be i n  a  ready p o s i t i o n  
bo th  t o  n e g o t i a t e  w i th  them, and, more ben ign ly ,  t o  g r e e t  
them r e g u l a r l y ,  perhaps d a i l y ,  w i t h  l i b a t i o n s  o f  palm wine. 
Indeed,  by t h e  t ime t h i s  i s  happening t h e  s p i r i t  and i t s  
wooden memorial a r e  c l o s e l y  i d e n t i f i e d ,  and become i n  e f f e c t  
t h e  same t h ing .  This  i s  ev iden t  i n  t h e  use of t h e  word koma 
(makoma p l . )  t o  r e f e r  t o  t h e  smal l  a n c e s t r a l  s t i c k  a s  we l l  
a s  t o  t h e  s p i r i t ,  a  con junc t ion  vh ich  Giriama themselves 
exp l a in  a s  such.  S i m i l a r l y  t h e  l a r g e  a n c e s t r a l  vigango p o s t s  
a r e  seen t o  t a k e  on t h e  animate power of  t hose  t o  whom they 
a r e  ded ica ted .  
The s p i r i t ,  i n  o t h e r  words, may by now have l o s t  i t s  
mor ta l  body of  f l e s h ,  blood,  and bones, from which i t  was 
s epa ra t ed ,  bu t  has  taken on a  new body of  wood; t a l l  and 
e l a b o r a t e l y  ca rved  i n  t h e  one ca se ,  and smal l  and p l a i n  i n  
t h e  o t h e r .  Re in t eg ra t i on  has  occur red .  
The i d e a  t h a t  o b l i g a t i o n s ,  d u t i e s ,  a f f e c t i o n s ,  and f e a r s  
i nhe re  i n  an a n c e s t o r ' s  second body i s  a  powerful one. 
I n  my own homestead ( t h a t  o f  Johnstone Muramba) a  s e r i e s  
of  mis for tunes  and dea ths  was fol lowed by a  heavy r a in - s t o rm  
which washed away some s o i l  i n  t h e  compound and d r ama t i ca l l y  
r evea l ed  t he  s t u b  of an o l d  decayed memorial s t i c k ,  be l i eved  
t o  be t h a t  of  t h e  ( e l d e r l y )  homestead h e a d ' s  f a t h e r ' s  s i s t e r .  
A s a c r i f i c e  was performed f o r  t h e  s p i r i t  of t h e  lady  and t h e  
mis for tunes  ceased .  No one had known a  s t ub  t o  appear  i n  t h i s  
way and t h i s  a n c e s t r a l  p r o p i t i a t i o n  was seen  a s  equ iva l en t  t o  
those  normally made a t  younger,  s t i l l  preserved  memorials 
during times o f  m i s fo r t une .  
I n  s p i t e  of  t h e  c la im t h a t  pe r sona l  s p i r i t s  never  d i e ,  
i t  i s  normally t h e  case  t h a t ,  w i t h i n  t h r e e  o r  f o u r  gene ra t i ons ,  
they and t h e i r  m a t e r i a l  r e p r e s e n t a t i o n s  may be abandoned and 
e f f e c t i v e l y  f o r g o t t e n  by descendants  o f  t h e  o r i g i n a l  fami ly  
l i v i n g  away from t h e  s i t e .  This  i s  of  course  c o n s i s t e n t  w i th  
t h e  f a c t  t h a t  t h e  Giriama have sha l low l i neage  genea log i e s ,  
p l ace  more o r g a n i z a t i o n a l  emphasis on a l t e r n a t i n g  named 
gene ra t i ons  than  on u n i l i n e a l  de scen t ,  and have always 
migraced f r e q u e n t l y  w i th in  Giriama count ry .  Why should  
they  then  bo the r  t o  c a r r y  so much memorial baggage around 
w i th  them, e s p e c i a l l y  s i n c e ,  a s  some Giriama c la im,  i t  may 
l a t e r  be used t o  r e - c l a im  land  i f  l e f t  where i t  i s ?  
What happens t o  t h e  s p i r i t s  once t h e i r  wooden bodies  
a r e  e a t en  by t e r m i t e s ?  Giriama p o i n t  ou t  t h a t  t h e  word 
koma , a s  w e l l  a s  r e f e r r i n g  c o n j o i n t l y  t o  t h e  s p i r i t s  of 
persons and t h e i r  memorial s t i ck s ,  can r e f e r  t o  t h e  count- 
l e s s  unremembered s p i r i t s  ( p l .  makoma). The Giriama do n o t  
say, however, t h a t  t h e s e  disembodied, wandering s p i r i t s  t u r n  
i n t o  t h e  c a p r i c i o u s ,  non-human possess ionary  s p i r i t s  c a l l e d  
peho ( p l .  mapeho) o r  nyama, though, s i n c e  t h e  l a t t e r  term 
a l s o  means "meat" o r  " f l e sh"  and i s  t h e  r o o t  of t h e  term f o r  
"animal ,"  such a  development from human t o  non-human i s  a t  
l e a s t  suggested.  Nor do a n c e s t r a l  s p i r i t s  eve r  t u r n  i n t o  
t h e  n a t u r e  s p i r i t s  (mizimu p l . )  which l i v e  a t  t h e  base  o f  
l a r g e  t r e e s  such a s  baobabs and i n  caves .  
A s  t h e  wooden pos t  o r  s t i c k ,  i . e .  t h e  second body, 
' ' d i e s  ,'I SO t o  speak ,  from abandonment, neg l i gence ,  o r  t h e  
t e r m i t e s ,  so  t h e  a n c e s t r a l  s p i r i t  becomes n o t  i t s e l f  "dead" 
b u t  simply i r r e l e v a n t .  By t h i s  l i n e  of  t h ink ing ,  t h e  vigango 
w i th  us today were s o l d  a t  a  s t a g e  when t h e  s p i r i t s  i nhe r ing  
i n  them became i r r e l e v a n t  t o  o t h e r  Giriama bu t  by no means 
dead. There h a s ,  so  t o  speak ,  been a  second s e p a r a t i o n  of  
s p i r i t  from m a t e r i a l  body, comparable t o  t h e  s e p a r a t i o n  t h a t  
occurs  when a  corpse i s  allowed t o  r o t  i n  t h e  grave  whi le  
t h e  dead p e r s o n ' s  s p i r i t  i s  a l lowed t o  wander u n t i l  and i f  
i t  v i s i t s  a  b r o t h e r ,  son ,  o r  grandson i n  a  dream and i s  g iven  
a  new body i n  t h e  form o f  a wooden memorial. 
Ancestral  s p i r i t s  which have l o s t  t h e i r  wooden memorials 
and those which were never given them i n  t h e  f i r s t  p l ace  seem 
o r d i n a r i l y  des t ined  t o  be disembodied forever .  But s p i r i t s  
which once inhered i n  the  longe r - l a s t ing  but  now abandoned 
vigango do a t  l e a s t  have the  chance of re -enter ing  i t .  Thus, 
though the  vigango i n  t h i s  bui ld ing  may have become separa ted  
from the  a n c e s t r a l  s p i r i t s  which once possessed them, they could 
su re ly  be repossessed i f  the names of those ances tors  t o  whom 
the  vigango were dedicated could be recovered and i f ,  s ay ,  they 
became the  focus of a  Giriama c u l t u r a l  o r  n a t i o n a l  movement. 
I n  preserving the  vigango we a r e  i n  a  sense conserving the  
p o s s i b i l i t y  of t h e i r  r e - b i r t h  as  powerful agents ,  a  po in t  t o  
which I s h a l l  r e t u r n .  
The relevance of r a i s i n g  t h i s  admit tedly un l ike ly  pos- 
s i b i l i t y  i s  t o  draw a t t e n t i o n  t o  what i s  r e a l l y  a t  i s s u e  i n  
any d iscuss ion  about vigango and koma a n c e s t r a l  memorials. 
Not every person who d i e s  has a  koma placed t o  him o r  h e r ,  and 
i t  i s  expected t h a t  whoever does w i l l  have been of a t  l e a s t  
genealogical  s ign i f i cance  i n  h i s  o r  he r  l i f e t i m e .  But t o  have 
had a  kigango placed f o r  him requi res  a  man t o  have had a  very 
s p e c i a l  s t a t u s  i n  Giriama soc ie ty .  
These d i s t i n c t i o n s  of s ign i f i cance  and s t a t u s  po in t  t o  
the  wider r o l e  of the  vigango i n  what can be c a l l e d  a  phi lo-  
sophica l  debate about des t iny .  
I can begin t o  draw t h e  o u t l i n e s  of t h i s  debate by 
emphasizing the  s t r i k i n g  v i s u a l  c o n t r a s t  between t h e  crudely 
cu t  and unembellished smal l ,  koma s t i c k s ,  and the  o f t e n  
r i c h l y  e l abora t e  vigango scu lp tu re s .  Koma s t i c k s  may be placed 
t o  deceased men o r  women, each d is t inguished  by d i f f e r e n t  c lo thes  
and sometimes a l s o  by a  curve carved i n  the  neck of t he  s t i c k ,  
poss ib ly  i n  a  p h a l l i c  s t y l e ,  t o  denote a  male. For the  most 
p a r t ,  though, they a r e  r e a l l y  no more than s h o r t  s t i c k s  up t o  
a  foo t  high made from the  r e l a t i v e l y  s o f t  wood of t h e  mukone 
o r  muhumba t r e e s  which a r e  no t  impervious t o  t e rmi t e  i n f e s t -  
a t i o n .  
Though the  honor i f i c  vigango a r e  e l abora t e ly  carved and 
much more imposing i n  appearance than t h e  koma, t h e i r  impact 
on ordinary people,  though dramatic ,  i s  l imi t ed  t o  t h e  fewer 
occasions on which they a r e  placed.  The koma s t i c k s ,  by 
c o n t r a s t ,  i n  being l a i d  f o r  t h e  s p i r i t s  of ord inary  people,  
a r e  more f requent  aspec ts  of everyday l i f e .  To dep ic t  t h e  
c o n t r a s t  between t h e  kigango and t h e  koma s t i c k  a s  t h a t  of 
a r i s t o c r a t  and commoner i s  dangerously e thnocen t r i c  but  a t  
l e a s t  v iv id ly  conveys the  genera l  p i c t u r e .  The events  sur -  
rounding the  p lac ing  of a  koma s t i c k ,  however, a r e  i n  some 
ways p ro to typ ica l  of those surrounding the  kigango. Let me 
then begin wi th  the  koma s t i c k s .  
Giriama emphasize, and cases I have bear  t h i s  o u t ,  t h a t  
t h e  koma s t i c k s  a r e  o f t e n  p lanted  fol lowing a  misfortune s e n t  
by an a n c e s t r a l  s p i r i t  and not j u s t  because the  person has 
d ied .  A c l o s e ,  deceased r e l a t i v e  o r  spouse, though e s p e c i a l l y  
grandparents and pa ren t s ,  might come t o  you i n  a  dream a f t e r  
the  misfor tune ,  saying ,  "Son (or  whoever), I am t i r e d  of being 
l e f t  ou t s ide  i n  t h e  c o l d , . . . " .  As Giriama put  i t ,  t he  dead 
r e l a t i v e  i s  r e a l l y  asking f o r  a  koma s t i c k  and some c lo thes  t o  
make him i n t o  a  "person" (mutu) and t o  g ive  him a  "house" 
t o  l i v e  i n .  The man o r  woman who had t h e  dream and t h e  deceased 
r e l a t i v e  must be f a i r l y  s e n i o r ,  probably married wi th  ch i ld ren ,  
before  t h e  mat te r  may be taken f u r t h e r .  I n  t h a t  event ,  a  r i t u a l  
exper t  i s  brought i n  together  w i th  the  most s e n i o r  male agnate 
of the  man o r  woman who had t h e  dream. The r i t u a l  exper t  
addresses t he  deceased person by name holding the  s t i c k  which, 
a s  Giriama say ,  i s  s t i l l  only a  s t i c k ,  (kibao) , and no t  y e t  a  
s p i r i t  (koma) and converses wi th  him o r  h e r :  "You, Muramba, 
have asked me no t  t o  be l e f t  ou t  i n  t h e  cold ,  you complain 
of hunger and t h i r s t  and a r e  t i r e d  of l i v i n g  out  i n  t he  open . . .  
Your son (or  whoever) has come t o  put  you i n  a  house wi th  c lo thes  
and food . . . "  The s t i c k  i s  then p laced ,  so enabling t h e  s p i r i t  
t o  become, metaphorical ly i n  our eyes ,  a  person. This ceremony 
must take  p lace  on e i t h e r  of t h e  two auspicious days of t he  
Giriama four-day "week". F a i l u r e  t o  meet wi th  t h e  s p i r i t ' s  
wish can, i n  extreme cases ,  l ead  t o  dea th ,  and t h e  s p i r i t  i s  
a l s o  asked t o  aba te  h i s  o r  he r  resentment. The emphasis i s  
on mutually s a t i s f a c t o r y  dialogue wi th  t h e  s p i r i t  and among 
f  ami l y  members . 
A goat  o r  two chickens w i l l  be s a c r i f i c e d  and ea t en .  It 
i s  explained t h a t  t he  animals may be of e i t h e r  s ex ,  l a r g e  o r  
smal l ,  s ince  a l l  t he  s p i r i t  wants i s  t h e  blood and no t  t h e  meat 
of the  animals. Seven cooked but  unsa l ted  p ieces  o f ,  say ,  
g o a t ' s  l i v e r  and b r e a s t  a r e  placed a t  t h e  l i n e  of a n c e s t r a l  
s t i c k s .  The sen io r  male who p lanted  t h e  new s t i c k  and seven 
l o c a l  ch i ld ren  who a r e  no t  agnates w i l l  s i t  and e a t  a  l i t t l e  
maizemeal bread (sima).  This bread must no t  otherwise be 
ea ten  by any o t h e r  married persons,  f o r  t o  do so w i l l  destroy 
the  r e l a t i o n s h i p  of t he  s p i r i t s  t o  t he  s t i c k s ,  i . e .  des t roy  
them as  "persons". Once t h e  chi ldren  and t h e  sen io r  male have 
ea ten ,  the women present  add s a l t  t o  t he  meat which must then 
be ea ten  by everyone p re sen t ,  i f  only a  morsel.  The Giriama 
say t h a t  they choose chi ldren  t o  e a t  t he  f i r s t  p a r t  of t h e  
meal because they a r e  innocent of sex .  I n  t h i s  r i t u a l ,  then ,  
t he  consumption of maizemeal f a l l s  t o  "sexless" ch i ld ren ,  t he  
o ld  s p i r i t s ,  and the  man who has j u s t  re - incorpora ted  t h e  new 
s p i r i t ,  while t h a t  of meat, which t h e  s p i r i t s  r e j e c t ,  i s  t h e  
preserve of a l l  o t h e r s .  The underlying theme i s  t h a t  t he  new 
s p i r i t ,  i n  r e fus ing  t o  e a t  t he  meat, has f i n a l l y  renounced the  
mortal  f l e s h  o r  meat t h a t  once covered him o r  he r  and has taken 
on t h e  new body of wood o f f e red  him and, through h i s  acceptance 
of l i f e - g i v i n g  blood and h i s  a s soc ia t ion  with young ch i ld ren ,  
has been bodily re-born.  
The rea f t e r ,  t h e  s p i r i t  o r  koma can be most h e l p f u l .  For 
i n s t ance ,  you may pray t o  him o r  he r  a t  n igh t  f o r  success fu l  
crops,  perhaps s laughter ing  a  goat o r  chicken t o  him and 
o f f e r i n g  t h e  blood and some maize f l o u r  ground by your s en io r  
wife .  
The i n s t a l l a t i o n  of a  kigango, too ,  fol lows a  dream and 
sometimes a l s o  a  misfortune.  Again, blood r a t h e r  than meat 
i s  o f f e red .  There i s  the  same theme of t h e  bodily r e - b i r t h  
of t he  s p i r i t .  The man respons ib le  f o r  commissioning a  car -  
penter  t o  carve the  kigango, and f o r  organizing and paying f o r  
t he  i n s t a l l a t i o n ,  i s  the  seniormost agnate of t he  deceased 
o the r  than h i s  son. Like the  koma s t i c k ,  the  k i  an o  i s  placed + fac ing  wes t ,  the  d i r e c t i o n  a s soc ia t ed  with death.  
What makes the  i n s t a l l a t i o n  of kigango d i s t i n c t i v e  i s  
the presence a t  t he  ceremony of members of t he  exlcus ive ly  
male Gohu s o c i e t y ,  f o r  i t  i s  only t o  deceased members of t h i s  
'champion (1967: 25)  notes t h a t  the  vigango of the  once r i t u a l l y  
important Kiza Soc ia l  s ec t ion  faces e a s t .  
s o c i e t y  t h a t  a  kigango i s  p laced .  Beforehand, and sometimes 
many yea r s  beforehand ( t e n  i n  one case  I have ) ,  t h e  deceased 
Gohu member w i l l  have had a  l a v i s h  f u n e r a l  conducted on h i s  
b e h a l f ,  t o  which f e l l ow  Gohu members w i l l  have c o n t r i b u t e d  
generously.  A t  t h e  f u n e r a l  o f  one Gohu i n  February 1978 
( i n  t h e  Gotani a r e a ) ,  t h i r t y  bu l locks  were s a c r i f i c e d  and 
e a t e n ,  which was f a r  i n  excess  of o t h e r  f u n e r a l s  a t  t h e  t ime.  
A second d i s t i n c t i v e  f e a t u r e  i s  t h a t ,  though t h e  theme 
of bod i l y  r e - b i r t h  i s  t h e  same a s  f o r  t h e  o rd ina ry  koma, t h e  
Gohu's s p i r i t  possesses  an  a l t o g e t h e r  more ornamental  body i n  
t h e  form of t h e  kigango,  t h e  p r e p a r a t i o n  o f  which i s  d i r e c t e d  
t o  i t s  long-term p re se rva t i on .  F i r s t ,  i t  i s  made ou t  o f  such 
durab le  ha rd  woods a s  t h a t  of  t h e  muhuhu t r e e  and o t h e r s ,  which, 
except  f o r  t h e  bark  a r e  n o t  e a t en  by t e r m i t e s .  Two vigango 
s t and ing  abandoned i n  maize f i e l d s  n e a r  my own homestead 
da ted  back t o  t h e  e a r l y  1880's  and,  though much r o t t e d ,  were 
s t i l l  recognizab ly  anthropomorphic.  Second, t h e  c a r e  t aken  
i n  deco ra t i ng  t h e  s c u l p t u r e  sugges t s  long term cons ide r a t i ons .  
The carved t r i a n g u l a r  motif  c h a r a c t e r i s t i c  of  t h e  kigango 
i s ,  of  cou r se ,  found i n  many o t h e r  p a r t s  o f  A f r i c a  and w i l l  
evoke d i f f e r e n t  i n t e r p r e t a t i o n s  according t o  t h e  s o c i e t y  i n  
which i t  i s  found. Carved i n t o  t h e  Giriama kigango,  i t  might 
r e p r e s e n t  t h e  body's  r i b s ,  o r  perhaps t he  i n t e r t w i n i n g  of 
ropes o r  even snakes around t h e  body, and sometimes a r ranged  
t o  look l i k e  t h e  snu f f  con t a ine r  and cha in  worn around t h e  neck 
of  some e l d e r s  and i t s e l f  making up a  t r i a n g u l a r  p a t t e r n .  Care 
i s  a l s o  taken  t o  p a i n t  t h e  i n c i s e d  t r i a n g l e s  i n  p a t t e r n s  of r e d ,  
wh i t e ,  and b l ack .  Though t h e  t r i a n g u l a r  mot i f  i s  b a s i c  enough, 
t h e  degree t o  which i t  can be e l abo ra t ed  t o  form p a t t e r n s  a long 
and ac ro s s  t h e  body-l ike kigango i s  cons ide r ab l e .  Vigango a l s o  
vary  i n  h e i g h t ,  say from t h r e e  f e e t  t o  n i n e  f e e t ,  each topped 
by a  f l a t ,  d isc-shaped,  and even three-dimensional  head ,  which, 
i n  t h e  p a s t ,  might have two s i l v e r  d o l l a r  p i ece s  i n s e r t e d  as  eye s .  
The d u r a b i l i t y  of t h e  wood used i n  i t s  making and i t s  d e t a i l e d  
ornamentat ion a r e  c l e a r l y  in tended  t o  ensure  t h a t  a  Gohu's 
second body w i l l  o u t l a s t  those  of o t h e r  o rd ina ry  s p i r i t s .  
To many Westerners t h i s  apparen t  a t t empt  a t  a  permanent 
o r  long- las  t i n g  persona l  memorial i s  f a m i l i a r  and p e r f e c t l y  
understandable.  To o t h e r s ,  t he  f a c t  t h a t  a  pe r son ' s  s p i r i t  
o r  soul  l i v e s  forever  makes i t  unnecessary and even ido la t rous  
t o  represent  i t  ma te r i a l ly .  Discussion of t he  v i r t u e s  and v i ces  
of phys ica l  r ep resen ta t ions  of soul  runs of course through many 
r e l i g i o n s .  The c o n t r a s t  between t h e  koma and kigango and the  
r e l a t i o n s h i p  of t h e  Gohu both t o  ord inary  people and t o  o the r  
important Giriama, addresses i t s e l f  t o  t h i s  i s s u e .  As I s h a l l  
show, the  Gohu r ep resen t  an at tempt t o  con t ro l  immanent fo rce  
openly through permanent, m a t e r i a l ,  and v i s i b l e  means, while  
t he re  a r e  o the r s  who con t ro l  i t  s e c r e t l y  and only on s p e c i f i c  
occasions.  Together, t he  two modes of c o n t r o l l i n g  immanent 
f o r c e ,  the  one by phys i ca l ly ,  v i s i b l y ,  and permanently con- 
cen t r a t ing  i t ,  and the  o the r  by tapping i t  only a s  occasion 
demands, r evea l  t h e  two dimensions according t o  which a l l  
Giriama must a c t  and th ink .  
But who a r e  the  Gohu and wi th  whom a r e  they engaged i n  
a  s t rugg le  over hidden fo rces?  
To answer t h i s  we must say something both of t h e  Gohu 
and the  o the r  fou r  main Giriama s p e c i a l  s o c i e t i e s .  O f  these  
f i v e  s o c i e t i e s ,  four  a r e  f o r  men and one f o r  women. But t h i s  
sexual  d iv i s ion  i s  no t  the most s i g n i f i c a n t  f o r  my a n a l y s i s .  
More important i s  t he  way the  s o c i e t i e s  complement each o t h e r  
a t  d i f f e r e n t  l e v e l s .  
A t  one l e v e l  t h e  men's Gohu and t h e  women's Kifudu 
soc ie ty  f i t  toge ther  i n  a  manner t h a t  marks them o f f  from the  
o the r  t h ree .  
Both a r e  concerned with two th ings :  t he  conspicuous 
c o l l e c t i o n  and d i s t r i b u t i o n  of proper ty ,  and m a r i t a l  r e l a t i o n s .  
The men's Gohu donates,  consumes, and d i s t r i b u t e s  food a t  
f e a s t s ;  t he  women's Kifudu, nowadays a t  l e a s t ,  conspicuously 
donates not  food but  money and inves t s  i t  i n  communal en te r -  
p r i s e s  l i k e  schools and n u r s e r i e s  ( i . e . ,  p r o j e c t s  a f f e c t i n g  
chi ldren)  under t h e  modern r u b r i c  of Kenya's Harambee s e l f -  
help movement. Also, t h e  Gohu soc ie ty  at tempts (o r  t r a d i t i o n -  
a l l y  did) magically t o  prevent  wive ' s  adu l t e ry  (Champion 1967: 
2 3 ) ,  while  the  Kifudu helps and advises younger women i n  marriage,  
o f t e n  through t h e  use of medicine and p r o t e c t i v e  and vengeance 
magic, and t r i e s  t o  ensure sound conjugal r e l a t i o n s ,  sometimes 
by br inging  m a r i t a l  d isputes  out  i n t o  the  open. 
The main occasion when women from d i f f e r e n t  neighbor- 
hoods can meet i s  a  fune ra l ,  a t  which they dance t h e  famous 
Kifudu song, i n  which women s inge r s  c a u s t i c a l l y  lament male 
inadequacies,  o f t e n  through b r i l l i a n t  obscen i t i e s ,  but  may 
reserve  some p r a i s e  f o r  a  p a r t i c u l a r  ch i e f  o r  headman. This 
i s  one of t h e  ways the  Kifudu br ings  i s sues  out  i n t o  the  open. 
As we l l  a s  complementing the  Kifudu women's concern with 
ma te r i a l  r e - d i s t r i b u t i o n  and wi th  r e l a t i o n s  between men and 
women, t he  Gohu men a l s o  i n t e n t i o n a l l y  engage i n  p u b l i c i t y .  
Their  f e a s t s  a r e  l a v i s h  but  no t  exc lus ive ,  indeed they a r e  
intended t o  be a  means of adve r t i s ing  the  Gohu a s  wealthy and 
y e t  generous ind iv idua l s .  This conspicuous consumption and 
r e d i s t r i b u t i o n  br ings  out  i n t o  t h e  open t h e  f a c t  t h a t  a  few 
ind iv idua l s  have acquired q u a n t i t i e s  of c a t t l e ,  l and ,  and 
wives wel l  above the  average. As i s  we l l  known, ma te r i a l  
aggrandisement by indiv iduals  i n  many African s o c i e t i e s  c o n f l i c t s  
with a  s t rong  e g a l i t a r i a n  e thos .  For one man t o  succeed while  
o the r s  remain poor i n v i t e s  resentment and wi t chc ra f t  o r ,  a l t e r -  
n a t i v e l y ,  c a s t s  him i n  the  l i g h t  of a  witch who has b e n e f i t t e d  
by o t h e r s '  deaths and misfortunes.  This i s  a  f a m i l i a r  theme 
which i s  e s p e c i a l l y  c h a r a c t e r i s t i c  of p o l i t i c a l l y  uncent ra l ized  
s o c i e t i e s  of which the  Giriama i s  one. 
But, while  t he  Gohu a r e  r i c h ,  and so  might be r e sen ted ,  
they a l s o  r e - d i s t r i b u t e  food a t  t h e i r  f e a s t s ,  and so  may a l s o  
be seen a s  benign. They a r e  t he re fo re ,  regarded wi th  some 
ambivalence: some Giriama r e f e r  t o  them as  concerned only wi th  
t h e i r  own "greed", while  o the r s  admire t h e i r  a b i l i t y  t o  have 
transcended the  normal l o t  of humanity. 
Gohu embody some of the c h a r a c t e r i s t i c s  of t he  modern 
smal l -sca le  entrepreneurs a s  wel l  as  t he  t r a d i t i o n a l l y  success- 
f u l  men. Both wish t o  increase  t h e i r  con t ro l  over proper ty  and 
t o  t ransmi t  i t  t o  successive genera t ions .  But among modern 
entrepreneurs t he  p r i o r i t y  i s  t o  expand holdings of land ,  t r e e s ,  
shops, v e h i c l e s ,  o r  whatever, and t o  beget ch i ld ren  a s  t he  
means by which such property i s  r e t a ined .  Few ch i ld ren  i s  o f t e n  
b e t t e r  than many f o r  t h i s  purpose and so many ent repreneurs  
p r e f e r  t o  marry only one o r  two wives. The Gohu r eve r se  t h i s  
p r i o r i t y :  land ,  l i ves tock ,  and wives a r e  c a l l e d  "property" 
but  a r e  the  means by which chi ldren  a r e  secured,  f o r  t o  be 
reproduced permanently, s o  t o  speak, through one ' s  o f f sp r ing  
and t h e i r  descendants i s  t h e  ob jec t  of  ex is tence .  The more 
ch i ld ren ,  t h e  b e t t e r .  Property i s  t h e  means t o  t h a t  end, no t  
an end i n  i t s e l f .  
This emphasis on many wives as  f e r t i l e  producers of many 
chi ldren  f o r  a  potent  husband i s  r e f l e c t e d  i n  t h e  culmination 
of t h e  ceremony marking a  Gohu member's t r a n s i t i o n  from the  
grade of novice (umondo) t o  s en io r  (ubora) .  
The Gohu candidate wears, on h i s  w r i s t ,  an armlet  made 
of bu f fa lo  horn, c a l l e d  a  luvoo. On t h e  n ight  of the  ceremony, 
h i s  s en io r  wife must s l i p  t he  luvoo up above h i s  r i g h t  elbow 
where i t  should s t a y  f o r  ever  (Champion 1967:23). According 
t o  one r e p o r t ,  she does t h i s  while  they have sexual  i n t e rcour se ,  
with the  armlet  reaching the  top of h i s  arm a s  he reaches h i s  
climax (Ngowa Mwadori t o  Ernie Wolfe). According t o  the  same 
modern source t h i s  ceremony of i n v e s t i t u r e  occurs when a  
kigango i s  placed f o r  a  dead Gohu's s p i r i t ,  again emphasizing 
the  p r i n c i p l e  of con t inu i ty .  An e a r l y  r epor t  gives t h e  f e e  
t o  be pa id  a s  cons i s t i ng  of a  bul lock ,  ample bee r ,  (nowadays, 
palm wine) , maizemeal bread,  tobacco, and c a s t o r  o i l  seeds 
(Champion 1967: 22),  r e f e r r e d  t o  i n  l a t e r  years  a s  a  kind of 
bridewealth (hunda), and c o n s t i t u t i n g  the  bas i s  of t he  ceremonial 
f e a s t .  
The people i n v i t e d  include o the r  Gohu e l d e r s ,  of course ,  
and a l s o  t h e  seniormost e lde r s  c a l l e d  Vaya, whom I d iscuss  
l a t e r .  The same e a r l y  r epor t  speaks of o the r  i n v i t e e s  being 
of t he  cand ida te ' s  own p a t r i c l a n  and a l s o  of those of h i s  
mother and son-in-law (Champion 1967:23). I n t e r e s t i n g l y ,  
i n v i t a t i o n s  t o  fune ra l s  a l s o  s t a r t  out  on the  b a s i s  of these  
r e l a t i o n s h i p s ,  wi th  each c l an  then i n v i t i n g  t h e i r  a f f i n e s  who 
i n v i t e  t h e i r  a f f i n e s  and so  on. This p a r t i a l  funerary idiom 
i s  continued i n  t h a t  both modem (Ngowa Mwadori) and e a r l y  
(Champion ib id )  sources descr ibe  how the  cand ida te ' s  h a i r  
i s  shaved, which i s  normally expected of c lose  r e l a t i v e s  of 
t he  deceased a t  h i s  b u r i a l ,  and i s  then p l a s t e r e d  wi th  m i l l e t  
o r  maize pas t e ,  i n t o  which p a t t e r n s  a r e  drawn. It i s  d i f f i c u l t  
t o  r e s i s t  t he  i n t e r p r e t a t i o n  t h a t  t he  Gohu i n v e s t i t u r e  combines 
elements of  d i f f e r e n t  r i t e s  of  passage :  t h e  c a n d i d a t e ' s  
head i s  shaved a s  an express ion  of  bereavement f o r  t h e  depar ted  
Gohu whose kigango i s  being l a i d ;  and t h e  cand ida t e  pays a  f e e  
which i s  l i kened  t o  a  b r ideweal th  which mar r i e s  him, s o  t o  speak ,  
t o  t h e  s o c i e t y  (chama). Yet ,  j u s t  a s  t h e  p l a c i n g  of t h e  kigango 
enables  t h e  s p i r i t  of  t h e  deceased Gohu t o  be  b o d i l y  re -born ,  
so  t h e  Gohu candida te  undergoes a  phys i ca l  metamorphosis which 
t ransforms him from an umondo j u n i o r  t o  an ubora s e n i o r :  
p a t t e r n s  a r e  drawn i n t o  t h e  f l o u r  p a s t e  on h i s  head,  he wears 
t h e  a rmle t  o f  b u f f a l o  horn ,  he i s  g iven  a  new c l o t h  t o  wear ,  
and,  according t o  one r e p o r t  (Champion i b i d ) ,  o s t r i c h  f e a t h e r s  
a r e  p laced  i n  h i s  e a r s .  
This human bod i l y  deco ra t i on  uncanni ly  p a r a l l e l s  t h a t  
given t o  t h e  wooden kigango,  t h e  s p i r i t ' s  new body. The 
ceremony t rans forms  one body and consec r a t e s  ano the r .  Re- 
c a l l i n g  S p e r b e r ' s  i n t e r p r e t a t i o n  o f  b u t t e r  p l aced  on t h e  
Eth iop ian  Dorze d i g n i t a r y ' s  head a s  evoking conspicuous con- 
sumption (1975: 59-61),  t h e  p l ac ing  of f l o u r  p a s t e  on t h a t  of 
t h e  Gohu candida te  can be seen  i n  t h e  same l i g h t ,  e s p e c i a l l y  
s i n c e ,  a s  I sugges ted  e a r l i e r ,  l a v i s h  m a t e r i a l  d i s p l a y  i s  one 
of  t h e  hal lmarks of  Gohu s t a t u s .  The use  o f  bone, he r e  i n  
t h e  form of t h e  a rmle t ,  and of ha rd  wood, h e r e  i n  t h e  form of 
t h e  kigango,  have been regarded elsewhere i n  A f r i c a  a s  symbols 
of  c o n t i n u i t y  and permanence, even immor ta l i ty  (Biebuyck 1973) 
and t h e  p a r a l l e l  i s  a l s o  worth no t i ng .  The wider  p a r a l l e l  o r  
homology i s  t h a t  o f  a  mor t a l  becoming a  f u l l y  i n t e g r a t e d  Gohu, 
and o f  a  deceased Gohu's s p i r i t  becoming i n t e g r a t e d  w i th  a  body. 
Though my informants  c la im t h a t  Gohu candida tes  have t o  
be i n f l u e n t i a l  e l d e r s  weal thy enough t o  pay t h e  f e e  and t o  
keep up t h e  f e a s t i n g  ( s ee  a l s o  Smith 1976: 5 4 ) ,  E rn i e  Wolfe has  
seen younger Gohu, though whether they  have ach ieved  o r  i n h e r i t e d  
t h e i r  p o s i t i o n s  i s  n o t  y e t  c l e a r  (persona l  communication). 
C e r t a i n l y  e i t h e r  p o s s i b i l i t y  i s  c o n s i s t e n t  wi th  t h e  b a s i c  
openness of  t h e  o rgan i za t i on  and e thos  of  t h e  Gohu s o c i e t y .  
Though i t  i s  t r u e  t h a t  even when a l i v e  t h e  Gohu a r e  
ambivalent ly  envied f o r  t h e i r  wea l th  y e t  admired f o r  t h e i r  
gene ros i t y ,  they  cont inue  t o  be regarded  ambiva len t ly  when, 
some time a f t e r  t h e i r  dea th ,  they "become", s o  t o  speak ,  vigango. 
As a  kigango,  t h e  Gohu i s  capable  of p r o t e c t i n g  t h e  fami ly ,  
j u s t  l i k e  the  ordinary koma, but  i s  a l s o ,  i f  wronged, capable 
of exact ing vengeance. He can p r o t e c t  and punish l i k e  the  koma, 
but  more so .  I n  t h i s  sense ,  t oo ,  he i s  more open: you know where 
you s tand  wi th  a  Gohu. Even t h e  term kigango etymological ly 
revea ls  a  c l e a r  b a s i c  meaning. It comes from the  verb kuganga, 
wi th  a  core meaning of t o  bind together  o r  t o  r e p a i r  o r  s p l i c e  
a  broken s t i c k .  From t h a t  meaning comes t h a t  of t o  cu re ,  gen- 
e r a l l y .  Linked t o  i t  a r e  t h e  terms uganga, meaning therapy,  
and muganga, a  doctor ,  which a r e ,  of course,  prevalent  i n  
r e l a t e d  forms over much of Bantu Afr ica .  Kigango i s  b a s i c a l l y  
t r a n s l a t a b l e  a s  an instrument of cure.  
The term which, i n  a sense ,  mediates a  t r a n s i t i o n  from 
the  openness and b a s i c  goodness of uganga, t h e  kigango, and the  
Gohu, i s  muhaso. Muhaso comes from t h e  verb ,  ku-hasa, t o  b l e s s  
and t o  pray,  and means medicine, which can be good o r  e v i l  
depending on the  in t en t ions  of those who use i t .  I n  connoting 
e i t h e r  honest o r  e v i l  i n t e n t i o n  the  term i s  a  br idge  from the  
openness of t h e  Gohu t o  the  c losed- in ,  s e c r e t ,  and sometimes 
s i n i s t e r  world of t h e  seniormost e l d e r s ,  t he  Vaya. 
The male Gohu and female Kifudu s o c i e t i e s  both g ive  and 
d i s t r i b u t e  food and funds c o l l e c t i v e l y  a s  I have described.  
But t he  Vaya i s  one of t h ree  s o c i e t i e s  which empower indiv iduals  
t o  administer  o rac l e s  and oaths between d isputants  f o r  a  f e e  
and t o  s e l l  magic t o  people wishing t o  p r o t e c t  t h e i r  proper ty  
o r  person from th ieves  and ev i ldoe r s .  These th ree  s o c i e t i e s ,  
the Vaya, and the  more jun io r  Habasi and Kinyenzi,  a r e  recog- 
n ized  by Giriama themselves as  providing t h e  r e g r e t t a b l y  
necessary instruments  of l i t i g a t i o n  and p ro tec t ion .  
The Habasi and Kinyenzi a r e  open p ro fes s iona l  s o c i e t i e s .  
Almost any mature man may j o i n  i f  he pays the  f e e .  He rece ives  
i n s t r u c t i o n s  on t h e  na tu re  and adminis t ra t ion  of o a t h s ,  o r a c l e s ,  
and magic, and i s  then f r e e  t o  p r a c t i c e .  His success t h e r e a f t e r  
i s  of h i s  own making. Some ge t  b e t t e r  r epu ta t ions  than o the r s .  
The Vaya soc i e ty  i s  no t  open. F i r s t ,  only the  most aged 
e lde r s  a r e  e l i g i b l e .  Second, each s i g n i f i c a n t  Giriama s e c t i o n  
of c lans  should be represented .  Third,  numbers a r e  l imi t ed .  
Fourth, p o t e n t i a l  r e c r u i t s  a r e  approached by e x i s t i n g  Vaya 
e l d e r s .  They do no t  themselves apply. F i f t h ,  t he re  i s ,  a s  
with a l l  the  s o c i e t i e s ,  an i n t e r n a l  d iv i s ion  between novices 
and expe r t s ,  bu t  t h e  exper ts  c o n s t i t u t e  an inne r  c i r c l e  among 
t h e  Vaya who possess awesomely powerful medicinal ,  magical ,  and 
r i t u a l  s e c r e t s .  S ix th ,  t h i s  inner  c i r c l e ,  sometimes c a l l e d  t h e  
"e lders  of t h e  hyaena" (azhere a  f i s i )  l i v e  o r  a r e  based i n  
the  t r a d i t i o n a l  Giriama c a p i t a l ,  c a l l e d  t h e  Kaya, which i s  
enclosed by a  f o r e s t  and not  normally en tered  by o the r  Giriama.' 
Though the  i d e n t i t y  of i nd iv idua l  Vaya e l d e r s  may be known 
by o the r  Giriama, t h e i r  s e c r e t  a c t i v i t i e s  a r e  n o t .  The hyaena 
oa th ,  as  i t  i s  c a l l e d ,  i s  t he  most feared  of a l l .  I t  cons i s t s  
of l i q u i d  made from leaves and w i l l  k i l l  t he  unrepentant  ev i ldoe r  
t o  whom i t  i s  administered.  Some of t h e  o the r  oa ths  a r e  a l s o  
drunk o r  swallowed but  the  hyaena i s  be l ieved  t o  be by f a r  t he  
most e f f i cac ious .  The Vaya possession of t h e  hyaena oa th  i s  
assoc ia ted  a l s o  wi th  t h e i r  r i g h t  t o  play a  f r i c t i o n  drum, c a l l e d  
the  mwandza, which emits a  fa r - reaching  and f r i g h t e n i n g ,  roar ing  
sound. 2  
Though f ea red ,  t h e  Vaya a r e  regarded a s  necessary.  The 
very recogni t ion  of t h e i r  neces s i ty  evokes i n  Giriama a  recog- 
n i t i o n  among themselves of t h e i r  own human f a l l i b i l i t i e s .  On 
the  one hand, Giriama say ,  "The Vaya a r e  only a f t e r  f ee s  and 
sometimes a c t  as  wi tches ,  f o r  they have the  medicine (muhaso) 
t o  do so . "  But, on t h e  o the r  hand, "The Vaya a r e  our govern- 
ment and a r e  those who can know f o r  c e r t a i n  who the  witches 
and th ieves  among us a r e . "  The Vaya, i n  o the r  words, can 
abuse t h e i r  powers but  a r e  s t i l l  t h e  most r e l i a b l e  r e s t o r e r s  
of human order .  Speaking as  a  Giriama, I might s ay :  Even i f  
t he  Vaya's ways a r e  s e c r e t  and unsanctioned, i n  the  end they 
a r e  a l l  we have t o  r e s t o r e  our mora l i t y .  I n  s p i t e  of t h e i r  own 
f a i l i n g s  and excesses,  t h e  ex is tence  of the Vaya e lde r s  both 
evokes our confessions of s i n  and reminds us t h a t  t h e  wages of 
cont inual  s in fu lnes s  a r e  death,  a s  a  case I have shows: 
'see K i l i f i  P o l i t i c a l  Records. Volume I.  9  Ju ly  1913. "The 
only s e c r e t  soc i e ty  among the  Giriama i s  the  Vaya, which i s  
confined t o  a  c e r t a i n  number of pr iv i ledged e l d e r s  . . .  o the r  
s o c i e t i e s  a r e  no t  s e c r e t ,  and a r e  'open' t o  a l l  members who 
have made the  r e q u i s i t e  payment." 
' ~ i k e n e d  t o  the  howling of a  hyaena (Smith 1976: 4 5 ) .  
/ A young man (of Chalani) was o f t e n  drunk and bea t  
h i s  wife.  His f a t h e r  warned him t h a t  he would be bewitched 
i f  he c a r r i e d  on l i k e  t h i s .  The son agreed and s a i d  he was 
himself t i r e d  of h i s  excessive drinking.  He asked h i s  f a t h e r  
t o  c a l l  t h e  Vaya e l d e r s  t o  administer  the  hyaena oa th .  The 
son drank the  oa th ,  promising never t o  take  l i q u o r  aga in .  He 
abs ta ined  f o r  a  year  u n t i l  he was tempted t o  take  some palm 
wine a t  a  fune ra l .  He became s i c k  and a f t e r  some time was 
heard cry ing  l i k e  a  hyaena. Vaya and o the r  t r a d i t i o n a l  doctors  
s a i d  they could do nothing f o r  him a t  t h i s  s t a g e .  He died 
s i x  months a f t e r  h i s  lapse .  / 
The hyaena-l ike crying of a  s i c k  person i s  always r e -  
garded a s  a  s ign  of i n e v i t a b l e  death.  But Vaya r eve r se  the  
e f f e c t s  of broken oaths i f  they a r e  summoned before  t h i s  
s t age  i s  reached. The Vaya a r e  c l e a r l y  no t  s a i n t s  nor even 
p r i e s t s  i n  t h e  Western mold, and a r e  i n  some re spec t s  s i n i s t e r .  
Yet they a r e  a l s o  t h e  u l t imate  a r b i t e r s  of personal  mora l i t y .  
Some, perhaps most, of t h e  Vaya a r e  c l e a r l y  r e c r u i t e d  from 
the  Gohu, which i s  t he  second most s en io r  s o c i e t y .  There a r e  
numerous vigango i n  t h e  Kaya which t e s t i f y  t o  t he  f a c t  t h a t  some 
Vaya e l d e r s  were a l s o  members of Gohu. But, while  t h e  ordinary 
Gohu a r e  genera l ly  regarded as  benign, those few Gohu (and they 
a r e  very few) who become Vaya e n t e r  a  t r u l y  s e c r e t  and in t imi-  
datory soc i e ty  r a t h e r  than an os t en ta t ious  open one. Since very 
few Gohu ever  become Vaya, t he  opposi t ion of inverse  c h a r a c t e ~ -  
i s t i c s  p e r s i s t s .  The f a c t  t h a t  even a few benign Gohu can 
become s i n i s t e r  Vaya i s  a  nea t  reminder of how a wor ld ly ,  
open at tempt t o  con t ro l  personal  des t iny  can be turned i n t o  
s e c r e t i v e  con t ro l .  
The d i s t i n c t i o n  between Vaya and Gohu i s  remarkably 
reminiscent  of t h a t  of Skorupski between magic and sc ience  
(1976:62). For Skorupski magic i s  the realm of i n v i s i b l e  
casual  connections,  while  sc ience  i s  t h a t  of observable ones 
( t o  put  h i s  po in t  very simply) .  The Vaya h ide  t h e i r  methods 
of cause and e f f e c t  which a r e  t he re fo re  i n v i s i b l e  t o  ou t s ide r s  
The Gohu express t h e i r  at tempt a t  immortal i ty concre te ly  and 
v i s i b l y  i n  the  ceremonies and i n s t a l l a t i o n s  of vigango, i n -  
cluding status-awarding f e a s t s .  The f e a s t i n g  demonstrates 
Gohu capaci ty  t o  have transcended two t h i n g s :  the  normal l o t  
of ordinary Giriama through e n t e r p r i s e ,  t h r i f t ,  and many 
wives and ch i ld ren ;  and the  e v i l  i n t en t ions  of jea lous  
witches.  I n  t h i s  r e spec t  they transcend t h e  power of t he  
Vaya themselves who, a s  I s a i d ,  a r e  be l ieved  capable of 
w i t chc ra f t .  The few Gohu who become Vaya compromise, so t o  
speak, t h i s  chal lenge t o  Vaya au tho r i ty  by admit t ing  the  
u l t imate  s u p e r i o r i t y  of hidden con t ro l  of immanent fo rce  
a s  wielded by t h e  Vaya. 
That t h e  Gohu t r y  t o  br ing  i s sues  of power and inf luence  
out  i n t o  the  open i s  apparent  both i n  t h e i r  emphasis on person- 
a l  f l a i r  and s t y l e ,  i n  t h e i r  behavior and f e a s t i n g ,  and i n  t h e i r  
vigango which a r e ,  t he re fo re ,  p a r t  of t h e  at tempt pub l i c ly  t o  
e l abora t e  s e l f .  Gohu a r e  saying ,  i n  e f f e c t ,  t h a t  they a r e  
personal ly  i n  con t ro l  of t h e i r  own selfhood.  The acceptance 
of Vaya au tho r i ty  by ordinary Giriama represents  t he  cont rary ,  
f a t a l i s t i c  view: t h a t  t he  development of selfhood i s  u l t ima te ly  
i n  the  hands of  o the r s .  
I would not  push Skorupski 's  cha rac t e r i za t ion  t o  the  
ex ten t  of saying t h a t  the  Vaya a r e  magicians and the  Gohu 
p o s i t i v i s t  s c i e n t i s t s ,  (nor would Skorupski make such a  crude 
equat ion) .  We can b e t t e r  view the two approaches t o  t he  
t reatment  of l i f e  and dea th ,  t he  Vaya one f a t a l i s t i c  and 
a u t h o r i t a r i a n ,  and the  Gohu one negot iab le  and m e r i t o c r a t i c ,  
as  complementary aspec ts  of a  s i n g l e  epistemology. Some forms 
of knowledge, c a l l  them b e l i e f s  i f  you l i k e ,  depend f o r  t h e i r  
e f f i c a c y  on hidden assumptions, l i k e  those of the  Vaya, while  
o the r s  a r e  most e f f e c t i v e  when explained,  l i k e  those of t he  
Gohu. I n  holding t h e i r  f e a s t s  and i n s t a l l i n g  t h e i r  vigango, 
t h e  Gohu expla in  and evoke explanat ions of t h e i r  prowess: 
work hard,  i n v e s t  i n  wives and ch i ld ren ,  courageously s t and  
aga ins t  jea lous  wi tches ,  and seek a  kind of l i n e a l  immortal- 
i t y  by t h a t  rou te .  Standing i n  a  complementary r e l a t i o n s h i p  
t o  each o t h e r ,  the Vaya and Gohu o f f e r  ord inary  Giriama these  
two perspec t ives  and the  p o s s i b i l i t y  of choosing one o r  t he  
o the r  a s  a  main determinant of self-development. 
The two c o n s t i t u t e ,  i n  f a c t ,  the  o u t l i n e s  of a  continuing 
debate t o  which ordinary Giriama con t r ibu te .  Giriama quest ion 
what they regard a s  inadequate explanat ions o f ,  f o r  i n s t ance ,  
personal  and family misfortunes.  They do a l s o  cover up f a i l u r e s  
i n  the explanatory system of o rac l e s  and d iv ine r s  by e l abora t ing  
a secondary explanation, as we all do at times. But they 
do not do so all the time for all occasions. Some diviners' 
explanations are rejected as inappropriate. People alternate 
between use of traditional and Western medicine, and between 
Islam, Christianity, and animism. If secondary elaboration 
was always the response to failures in the explanatory system, 
epistemologies would never change, yet, patently, they do, 
though not, of course, necessarily in the same direction. 
The emergence of modern Giriama entrepreneurs is a case 
in point. They are not exactly modem re-expressions of the 
Gohu, but they incorporate the Gohu need to stand out against 
the jealousy of witches and to turn custom to their own ad- 
vantage rather than be constrained by it (Parkin 1972: 62). 
From comments made by Giriama, I suggest that the contrast 
of Gohu with Vaya gave early entrepreneurs a glimpse of a new 
status possible in the emerging cash economy. Modern Giriama 
entrepreneurs, and those who judge them, remark how, in order 
to succeed, one must balance the need to give customarily 
generous feasts like the Gohu, and the need independently to 
assert one's own ambitions and claims, if necessary in the 
face of such traditional wielders of authority as the Vaya. 
The parallels made between Gohu and modem entrepreneurs, 
including progressive farmers, are only occasionally made and 
may as easily be denied by other Giriama who think the identi- 
fication preposterous. They are in that sense glimpses of 
debatable and partial possibilities, snap-shot pictures of 
a structure in the making. But that they are possible at all 
lies in the more commonly talked-about, more regularly structured, 
opposition of Gohu to Vaya. In other words the opposition of 
Gohu to Vaya inspires new metaphorical parallels, e.g. of 
progressive versus conservative, of Chris tian versus animist, 
of educated versus illiterate, and so on, which may become 
realized because they are seen, through retro-constructive 
interpretation, to be grounded in long-established tradition. 
This process of entelechy, of realizing potential, pro- 
vides then the snap-shot pictures of structures which are clearly 
more than just excursions into temporary, unrealistic, and 
unrealizable comunitas. 
J u s t  a s  t h e  oppos i t i on  of Gohu t o  Vaya i s  thus  r e l e -  
v a t o r y ,  s o  w i t h i n  t h e  c o n s t i t u t i o n  of t h e  Gohu i n d i v i d u a l  t h e r e  
a r e  complementary i n s i g h t s  i n t o  what a  person may o r  may n o t  
become. It w i l l  be  remembered t h a t  t h e  kigango can be  regarded  
a s  t h e  re-embodiment of  a n c e s t r a l  s p i r i t .  But t h i s  i s  my 
a n a l y t i c a l  ph ra s ing  and emphasis and, a t  f i r s t ,  ~ 6 v y - ~ r u h l  
appears  c o r r e c t  i n  a rgu ing  t h a t  f o r  people  l i k e  t h e  Giriama 
i de a s  about  t h e  u n i t y  and s e p a r a t i o n  o f  s p i r i t  and body, o r  
o f  "ghost t t  and "corpse" i n  h i s  terms,  a r e  f i r s t  " f e l t t t  r a t h e r  
than c o g n i t i v e l y  d i s t i n g u i s h e d  i n  any p r e c i s e  way (1975: 1 - 5 ) .  
The sen t iment  o r  " f ee l i ng"  t h a t  t h e  corpse o f  t h e  newly deceased 
and h i s / h e r  s p i r i t  o r  s o u l  " p a r t i c i p a t e "  o r  s h a r e  i n  each o t h e r  
i n  an i nde t e rmina t e  way i s  s u r e l y  exper ienced  t o  some e x t e n t  
by a l l  o f  u s .  Those who overcome t h i s  f e e l i n g  t h a t  t h e  corpse  
and s p i r i t  s h a r e  i n  each o t h e r  and who can,  appa ren t l y  q u i t e  
ha pp i l y ,  work a lone  i n  morgues and f u n e r a l  p a r l o r s  a r e  t h e  
cu r ious  excep t i ons .  Among Giriama t h e  sometimes i nde t e rmina t e  
locus  and boundaries  o f  s p i r i t  and body a r e  ev iden t  i n  t h e  
c a s u a l  way i n  which pecp le  r e f e r  t o  a  koma s t i c k  o r  kigango 
a s  t h e  person t o  whom i t  i s  p l aced ,  perhaps tapp ing  t h e  wooden 
memorial g e n t l y  a s  i f  a f f e c t i o n a t e l y .  I n  t h e  s ense  of  L & V ~ -  
B r uh l ' s  " p a r t i c i p a t i o n "  o r  mys t i c a l  bond, t h e  wooden o b j e c t  
i s  t h e  person .  
-
I t  i s  a l s o  p e r f e c t l y  c l e a r  t h a t  t h e  Giriama can r ega rd  
t h e  wooden o b j e c t  a s  simply a  memorial t o  t h e  s p i r i t  which can 
be abandoned i f  necessary  and even even tua l l y  s o l d .  
Indeterminacy of  s p i r i t  and body thus  e x i s t s  a l ongs ide  
t h e i r  p r e c i s e  d i f f e r e n t i a t i o n .  But i n  f a c t  s p i r i t  and body 
a r e  on ly  d i f f e r e n t i a t e d  a s  such when people  t a l k  about  t h e  
p o s s i b i l i t y .  This  can of  course be when young Giriama, seek ing  
t r a d i t i o n a l  knowledge, and a n t h r o p o l o g i s t s ,  ask l e ad ing  ques t i ons  
about  dea th  and s p i r i t s .  O r  such t a l k  can occur  when, f o r  
example, a  r e l a t i v e  commissions a  c a rpen t e r  t o  make a kigango 
f o r  a  deceased Gohu and d i s cus s ions  ensue a s  t o  whether  t h e  
o b j e c t  i s  a p p r o p r i a t e  and worth t h e  money p a i d  f o r  i t .  
I n  o t h e r  words, i t  i s  r e a l l y  on ly  i n  such mat te r -of -  
f a c t  con t ex t s  t h a t  people  a r e  l i k e l y  t o  d i s t i n g u i s h  s p i r i t  
and body a s  s epa rab l e  e n t i t i e s .  There i s  c e r t a i n l y  never  
a p a r t i c u l a r  need t o  do s o .  More commonly, when add re s s ing  
an a n c e s t r a l  s p i r i t ,  i t  simply makes sense t o  t a l k  t o  t h e  koma 
s t i c k  o r  kigango. And i t  i s  c e r t a i n l y  the re fo re  no t  incons is -  
t e n t  f o r  Giriama here  t o  th ink  of t he  wooden memorial a s  t he  
s p i r i t  r a t h e r  than simply a  r ep resen ta t ive  of i t .  Far  from 
being an a c t  of  pre-  l o g i c a l  p a r t i c i p a t i o n  i n  ~ 6 v ~ - ~ r u h l ' s  sense ,  
t h i s  t reatment  of t he  wooden memorial and s p i r i t  a s  a  un i ty  i s  
no t  only commensensical but  a l s o  l o g i c a l .  
I t  i s ,  I th ink ,  a  Western, Judaeo-Christain obsession t o  
d i s t i ngu i sh  e t e r n a l  souls  from the  mortal  f l e s h  i n  which they 
a r e  be l ieved  c lo thed ,  o r ,  more p r o s a i c a l l y ,  t o  d i s t i n g u i s h  
moral mind from venal  body. On both b io log ica l  and epistemo- 
l o g i c a l  grounds t h i s  i n f l e x i b l e  d u a l i t y  seems t o  me t o  be f a r  
l e s s  l o g i c a l  i n  the face  of our knowledge about ourse lves .  
It  imposes i t s e l f  on the  n a t u r a l  f e a r s  and sentiments  we have 
of  t he  dead and dying: t he  body does no t  ma t t e r ,  we a r e  t o ld ,  
f o r  i t  i s  t he  sou l  t h a t  l i v e s  e t e r n a l l y .  Yet i t  i s  c l e a r  from 
the  ca re ,  g r i e f ,  love ,  and expense lav ished  on mortal  remains 
t h a t  t h e  body does mat te r  and continues t o  embody our s p i r i t u a l  
r e l a t i o n s h i p  wi th  the  deceased. We a r e  a l s o  incons i s t en t .  For 
while we argue r e l i g i o u s l y  t h a t  t h e  sou l  l i v e s  e t e r n a l l y ,  we 
deny t h i s  p r i v i l e g e  t o  t h e  mind, a s  i n  dec is ions  on p o t e n t i a l  
t r ansp lan t  donors, y e t  i t  i s  through the  presence o r  absence 
of e v i l  i n t e n t i o n s ,  assuredly  a  mental phenomenon, t h a t  t he  
s o u l ' s  f u t u r e  i s  a sce r t a ined .  With regard  t o  moral i n t e n t i o n  
mind is sou l ,  y e t  from t h e  viewpoint of b r a i n  surgeons, mind 
i s  a l s o  p a r t  of body, whi le ,  as  I have suggested,  from an 
everyday, o f t en  l e s s  r e f l e c t i v e  viewpoint,  body i s  p a r t  of 
sou l .  
Of course,  what i s  r e a l l y  a t  t he  h e a r t  of Western con- 
fus ion  i s  t he  over-discriminat ion of ca tegor ies  which remain 
undefined i n  r e l a t i o n  t o  each o t h e r .  We d i s t i ngu i sh  mind from 
body, and body from sou l ,  but  do so i n  d i f f e r e n t  semantic 
contexts  which, subjec ted  t o  s c r u t i n y ,  a r e  l o g i c a l l y  i n c o n s i s t e n t .  
The Giriama normal indeterminate mixing of body and s p i r i t  
more sens ib ly  covers a  range of l o g i c a l  p o s s i b i l i t i e s :  s p i r i t s  
a r e  capr ic ious  a s  wel l  a s  benevolent;  and they demand new bodies ,  
food, d r ink ,  and warmth. In  o t h e r  words, they a r e  imperfect  
moral beings,  l i k e  t h e i r  l i v i n g  descendants, and sens ib ly  choose 
t h e  provis ion  of bodi ly  comforts a s  t he  evidence of f i l i a l  p i e t y .  
The dead most l i k e l y  t o  be  cornemorated a r e  t hose  who 
were t h e  most i n f l u e n t i a l  and demanding when a l i v e .  I n  con- 
t i n u i n g  t o  be remembered and make demands, t h e i r  a n c e s t r a l  
s p i r i t s  a r e  on ly  t r y i n g  t o  ensure  f o r  themselves a  con t i nu ing  
h igh  l e v e l  of comfor t s ,  wishing t o  avo id ,  we might s a y ,  any 
lowering of t h e  s t anda rds  of dea th .  The vigango might remind 
Giriama t h a t  such p r a c t i c a l  b e n e f i t s  do n o t  have t o  end w i th  
dea th  and may be  worth a s p i r i n g  t o .  A s  w i th  t h e  d i s t i n c t i o n  
between Gohu and Vaya, t h e  vigango mark p o s s i b l e  cho ices  open 
t o  men, and through t h e i r  sons ,  women. 
L&y-Bruhl ' s  i d e a  o f  p r e - l o g i c a l  thought ,  t hen ,  r e a l l y  
t u r n s  ou t  t o  r e f e r  t o  snap-shot  s t r u c t u r e s  o r  deba tab le  
p o s s i b i l i t i e s ,  which ou r  i n s i s t e n c e  on p r e c i s e  c a t e g o r i e s  may 
prevent  us from see ing .  Su re ly  t h e  f i r s t  i s  more c r e a t i v e  
than  and demands a  response from t h e  l a t t e r .  
When men and women speak t o  and of t h e  vigango they  a r e  
speaking o f  what we c a l l  a r t ,  f o r  t h e  vigango a r e  indeed 
a e s t h e t i c a l l y  p l e a s i n g ,  bu t  they  a r e  a l s o  deba t ing  what we may 
c a l l  t h e  problem of f a t a l i s m  and c o n t r o l  by o t h e r s  a s  a g a i n s t  
- 
t h e  p o s s i b i l i t i e s  of  s e l f - f a s h i o n i n g .  I n  r e f e r r i n g ,  ethnocen- 
t r i c a l l y ,  t o  t h e  vigango a s  works o f  a r t ,  having a  l i f e  of  
t h e i r  own and i n s p i r i n g  bo th  s e r i o u s  and j o c u l a r  comment, we 
may perhaps add t o  t h e  Wi t t gens t e in i an  view of  a r t  a s  a  form 
of  l i f e  and sugges t  t h a t  t h e  vigango a r e  a l s o  impor tan t  par -  
t i c i p a n t s  i n  on-going d i s cus s ion  about l i f e  be fo r e  and a f t e r  
dea th .  We a r e ,  aga in ,  e t h n o c e n t r i c a l l y ,  used t o  t h ink ing  of  
d i s cou r se  be ing  about  a r t .  We may w e l l  r ega rd  t h e  vigango 
a s  a r t - o b j e c t s ,  b u t ,  by t ak ing  i n t o  account  t h e  phi losophy 
o f  t h e  people  i n  whose world they  were o r i g i n a l l y  s i g n i f i c a n t ,  
we have h e r e  a  c a se  of a r t  speaking back,  n o t  j u s t  t o  t h e  Giriama, 
however, bu t  t o  us a l l  assembled he r e .  
I n  s t r a d d l i n g  two ph i l o soph i ca l  worlds  i n  t h i s  way, we 
do more than  s imply r eve r s e  t h e  r e l a t i o n  o f  s u b j e c t  and o b j e c t ,  
by becoming t a l k e d  t o  by t hose  we had e a r l i e r  planned t o  i n -  
v e s t i g a t e .  We a l s o  d i s s o l v e  t h e  d i s t i n c t i o n  between s u b j e c t  
and o b j e c t  and r e - c a s t  i t  a s  t h e  exchanges of a  wider  d i s cou r se .  
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